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For your consideration is a reproduction of a silver loop-in-loop chain JP—
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currently residing in the British Museum. This particular chain was found in the ,*i.*'“' =
“Chalcis Treasure” from Greece dated between 1350-1460. The original is about % I’ BTN
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19 inches long with ends that appear to have been clipped at some time in their . ;;};"
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past. (For a much larger picture of the original, see appendix A) To reproduce ~'J:g~.=$* w,:'f
this chain according to its original scale, 22gauge fine silver (99.9) wire was 1%"*:‘_‘ ,él‘ ,,(;

wrapped around a 7/16™ inch dowel to create the loops. Fine silver wire is ideal for \ﬁ‘;@& v I
this project as it will naturally fuse together without the aid of solder.

Theophilus the monk gives us instructions for making wire. Precious metal wire has enabled jewelers
the ability to make all sorts of adornments. This chain is one of them as it depends solely on wire and hand
tools. The wire used for this project was purchased from a commercial vendor.

1. First, the links had to be made. Wire is wound around a dowel or mandrel to produce “jump
rings.”

2. Those rings were then fused with a flame torch to make a solid loop.

3. The loops are then pulled into a long oval and the ends folded over to touch. For this particular
pattern, a tool is inserted in both the horizontal and vertical openings of the loop and then
pinched in the center with needle-nose pliers.

4. One side of the touching loops is pulled apart and inserted into one side of another loop. The
ends pulled apart earlier are then repinched and the process repeats.

Pictures of each stage can be found in Appendix B.
As the original was missing any useful hardware at its ends, a simple hook and eye was created from 18
gauge fine silver wire for durability. It was constructed so the finished piece would include the loop and coils
as seen in the original. The final touch was to tumble with glass seed beads, water, and a bit of soap to polish.

This project was exceptionally fulfilling to this artist because of the need to learn how to use a small

flame torch to fuse silver. Better equipment is needed for better control, but the result is still stunning.
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Appendix A

“Chain” at the British Museum dated 1350-1460



Appendix B

Step 1: Make a wire coll

Step 2: Make jump rings and then fuse them with a
small flame.

Step 3: Pull each ring tight to make a long oval

Step 4: Fold each oval over till the ends touch. Pinch closed both ends so
the sides touch.

Step 5: Insert a tool through the loops on
each side to support the loops. With
needle-nose pliers, pinch the center
horizontally and vertically.




Step 6: Pull the loops on one side apart slightly.

Step 7: Push one side of the
open loop through another to
join them.

Step 8: Gently push it through completely to form the link.

Step 9: Gently pinch all the ends together, and the link
is made.




